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the b e g i n n i n g of a n a t tempt to s u p p l y the d e f i -
c i e n c y , c o v e r i n g ( n o t w i t h s t a n d i n g the c o m p r e -
hens ive tit le) wri ters i n a re la t ive ly s m a l l n u m b e r 
of l a n g u a g e s : P o r t u g u e s e , F r e n c h , G e r m a n , I ta l -
i a n , Japanese, R u s s i a n , a n d S p a n i s h . R e s u l t i n g 
f r o m a 1978 M L A project , this b i o g r a p h y is 
a l together l a u d a b l e i n its a i m s , but i n a c t u a l i t y is 
even m o r e l i m i t e d t h a n the l i s t of l a n g u a g e s 
s u g g e s t s . F o r i t i s s e l e c t i v e , o m i t t i n g n o t 
m e r e l y w h o l e c o u n t r i e s , b u t a l so , a n d i t seems 
a r b i t r a r i l y , ce r ta in wri ters f r o m the c o u n t r i e s 
w h i c h are i n c l u d e d . G r a n t e d the m o n u m e n t a l 
n a t u r e of the task as first p l a n n e d , the reason for 
these o m i s s i o n s g i v e n by the e d i t o r s — t h e need 
" t o rely o n the interest a n d a v a i l a b i l i t y of scho-
lars i n the f ie lds represented i n the o r i g i n a l M L A 
p r o j e c t " — s t i l l seems a n o m a l o u s i n a s c h o l a r l y 
w o r k . I n a d d i t i o n , s ince the b i b l i o g r a p h y a l so 
o m i t s a l l a n t h o l o g i e s , several w e l l - k n o w n w r i -
ters w h o s e w o r k a p p e a r s i n E n g l i s h o n l y i n s u c h 
c o l l e c t i o n s have been left o u t . 
T h e a n n o t a t i o n s are u s e f u l , e spec ia l ly those 
w h i c h p r o v i d e i n f o r m a t i o n o n the q u a l i t y a n d 
n a t u r e of the t rans la t ions themselves, b u t they d o 
n o t m a k e u p for the o ther lacks . A s a n i n t r o d u c -
t i o n to w o m e n wri ters i n the languages a n d 
c o u n t r i e s represented, this b i b l i o g r a p h y has a n 
o b v i o u s v a l u e , b u t i t s h o u l d not i n a n y w a y be 
regarded as d e f i n i t i v e . 
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M a v i s G a l l a n t ' s f irst p l a y depicts a m i l i e u 
f a m i l i a r to readers of her short s tor ies—the 
w o r l d of a y o u n g w o m a n m a t u r i n g i n w a r - t i m e 
M o n t r e a l . G a l l a n t ' s m e m o r i e s of M o n t r e a l i n 
the 1940's h o n e d to s h a r p c l a r i t y by 40 years 
s e p a r a t i o n f r o m her n a t i v e l a n d , e n a b l e her to 
recreate c o m p e l l i n g h i s t o r i c a l p i c tures of the era 
that fasc inate the reader, p i c tures m a d e m o r e 
v i v i d by her assuri ty i n p r o d u c i n g the exact w o r d 
or t u r n of phrase to set the s i t u a t i o n , by her 
a c u i t y of o b s e r v a t i o n , a n d by her s o p h i s t i c a t e d 
w i t . H e r f ine ear for C a n a d i a n d i a l o g u e , her 
observat ions o n C a n a d i a n society a n d her at tune-
m e n t to the C a n a d i a n sense of h u m o u r p lace 
G a l l a n t f i r m l y a m o n g the f inest E n g l i s h C a n a -
d i a n wri ters . What Is To Be Done is a c o n t i n u a l 
d e l i g h t to its reader. 
I n ten scenes What Is To Be Done del ineates 
the experiences of t w o C a n a d i a n w o m e n between 
A u g u s t 1942 a n d 8 M a y 1945: J e n n y , at e ighteen , 
s t i l l r o m a n t i c a n d i d e a l i s t i c , a n d M o l l y d i s i l l u -
s i o n e d at twenty , w i t h a n u n w a n t e d c h i l d a n d a 
h u s b a n d overseas. T h e g i r l s are r e c e i v i n g S t a l i -
n is t i n s t r u c t i o n as the p l a y begins f r o m a n ex-
G l a s w e g i a n M a r x i s t aga ins t the staccato c o u n -
t e r p o i n t of r a d i o bursts . J e n n y ' s o n l y w e a p o n 
a g a i n s t b o r e d o m a n d f r u s t r a t i o n is a series of 
e v e n i n g c o u r s e s — " I took R u s s i a n last w i n t e r . . . 
th i r ty-seven h o u r s . W e learned poetry . W e l l , one 
p o e m . " N o w she takes Strategic J o u r n a l i s m o n 
three n i g h t s a n d B o t a n y , E t h n o l o g y , P o p u l a r 
S u p e r s t i t i o n s , M o t h s a n d But ter f l ies of the B r i t -
i s h Isles, B o o k B i n d i n g a n d I l l u m i n a t i o n to f i l l 
the rest of the week. She s igns u p for the courses 
because " T h e r e ' s n o t h i n g else to d o a t n i g h t . " O n 
the advice of her Strategic J o u r n a l i s m course 
i n s t r u c t o r , J e n n y p h o n e s p o s s i b l e i tems to her 
paper ' s ed i tor t h r o u g h o u t the p l a y because she 
w a n t s to get o u t of the D e p a r t m e n t of A p p r a i s e -
ments a n d Averages a n d to be a real j o u r n a l i s t . 
N a i v e l y she has f i x e d her eyes to the t o p a n d 
believes that after the w a r she w i l l reach her 
p i n n a c l e . " A f t e r v i c t o r y w e ' l l have whatever we 
r e q u i r e i n the m o s t s i m p l e a n d n a t u r a l w a y . 
"Street -smart a n d c y n i c a l , M o l l y k n o w s that v i c -
tory w i l l b r i n g b o r e d o m a n d f r u s t r a t i o n h o m e to 
her . I n h i s letters her h u s b a n d r e m i n d s her she is 
o n l y h o l d i n g h i s j o b u n t i l h i s r e t u r n . " M y 
m o n e y . " She c o m p l a i n s , " H e wants to k n o w 
h o w I ' m s p e n d i n g m y m o n e y . M o n e y / m a k e . " 
A t the e n d b o t h g i r l s k n o w " T o m o r r o w we 
w i l l have to change everyth ing . T h e words we say. 
T h e t h i n g s we m e a n . T h e th ings we w a n t . " 
T o g e t h e r M o l l y a n d J e n n y represent the f u t u r e 
of the y o u n g w o m e n left i n M o n t r e a l at the e n d 
of the w a r . J e n n y w i l l never be a reporter , w i l l 
never reach the E d i t o r i a l D e p a r t m e n t . She w i l l 
r e m a i n a c lerk forever p r e p a r i n g g r a p h s of the 
average age of cabinet min is ters after 1923 i n the 
D e p a r t m e n t of A p p r a i s e m e n t s a n d Averages , 
u n t i l she m a r r i e s . M o l l y w i l l conver t her s o p h i s -
t i c a t i o n f r o m s e l f - s u p p o r t to the ro le of s u p p o r -
tive h e l p - m a t e for a r e t u r n e d war-veteran. N o t h -
i n g is to be d o n e . T h e f u t u r e for the J e n n y s a n d 
M o l l y s of M o n t r e a l i n the 1940's was m e n i a l 
c l e r i c a l tasks o r m a r r i a g e a n d m o t h e r h o o d . G a l -
l a n t does n o t deny the q u a s i - a u t o b i g r a p h i c a l 
q u a l i t y to m u c h of her M o n t r e a l w r i t i n g . F o r her 
What Is To Be Done? was to get far away a n d stay 
away. 
I n ten vignettes of b r i l l i a n t l y w i t t y d i a l o g u e , 
e n h a n c e d espec ia l ly i n Scene V I I by the a u t h o r ' s 
o w n c o m m e n t s , G a l l a n t provides a series of sca-
t h i n g observat ions o n the waste a n d misuse of 
female society, interspersed w i t h c o m p a s s i o n a t e 
images of the joys a n d sorrows of g r o w i n g - u p i n 
a w o r l d t u r n e d i n s i d e o u t . Perfect w r i t i n g , h o w -
ever, does not guarantee g o o d theatre. C o n f l i c t 
a n d its r e s o l u t i o n are the stuff of d r a m a a n d m u s t 
be real ized o n stage to p r o d u c e effective theatre. 
I n What Is To Be Done? the c o n f l i c t is w i t h the 
vast a n d vague off-stage forces of i n t e r n a t i o n a l 
f a c i s m , o r w i t h the n a r r o w m i n d e d edi tor , never 
seen or heard , or w i t h a n overseas h u s b a n d 
w h o s e letters never a r r ive i n sequence. W h a t 
s h o u l d have been d o n e w h e n T a r r a g o n T h e a t r e 
took o n the p l a y was r e w o r k G a l l a n t ' s b r i l l i a n t 
m a t e r i a l i n t o a p l a y a b l e script . 
I n i n t e r v i e w s G a l l a n t has revealed that she 
sent the scr ip t to J o h n H i r s c h w h o h a d been 
a s k i n g her to w r i t e a p l a y since 1968; then H i r s c h 
f o r w a r d e d the scr ipt w i t h o u t speci f ic c o m m e n t 
to B i l l G l a s s c o at T a r r a g o n T h e a t r e w h e r e it was 
lost i n a p i l e of n e w scr ipts s u b m i t t e d to the 
T h e a t r e . W h e n LIr jo K a r e d a a s s u m e d the ar t is t ic 
director ' s ro le at T a r r a g o n , he wrote to G a l l a n t 
a s k i n g to read the scr ip t a n d dec ided i m m e -
d i a t e l y to a d d i t to h i s o p e n i n g season. T h e 
w o r l d p r e m i e r e was presented i n T o r o n t o o n 11 
N o v e m b e r , 1982. She was s u r p r i s e d , she noted , 
that at n o t i m e were there a n y m a j o r d e m a n d s for 
r e w r i t i n g . A n d it is a re -wr i te w h i c h What Is To 
Be Done? requires before it becomes a usable , 
v i a b l e sc r ip t . T a r r a g o n was for tunate to have the 
services of t w o b r i l l i a n t actresses for M o l l y a n d 
J e n n y w h o created the i r o w n i n t e r p r e t a t i o n s of 
the characters , b u t a g o o d p l a y m u s t be able to 
s tand o n its o w n a n d surv ive w i t h a serviceable, if 
less t h a n b r i l l a n t cast. 
T h e theme of the p l a y , the r o l e of w o m e n i n a 
w o r l d w a r - e m p t i e d of m e n , is one w h i c h has 
a l ready been treated o n the C o n t i n e n t a n d i n 
E n g l a n d . N o d o u b t G a l l a n t was f a m i l i a r w i t h 
L'Atelier by J e a n - C l a u d e G r u m b e r g voted the 
best p l a y of 1979 by the F r e n c h d r a m a cr i t i cs a n d 
w i t h Touched by S t e p h e n L o w e . What Is To Be 
Done? pales w h e n c o m p a r e d to these t w o w o r k s . 
T h e series of d i s j o i n t e d vignettes used by G r u m -
b e r g a n d L o w e a n d by C a r y l C h u r c h i l l i n s u c h 
p l a y s as Top Girls, achieve d r a m a t i c u n i t y 
t h r o u g h on-stage c o n f l i c t a n d r e s o l u t i o n . G a l -
l a n t has accepted their m e t h o d s a n d themes a n d 
presented t h e m to C a n a d i a n theatre. S u c h a g i f t 
f r o m o n e o f her stature c a n o n l y h a v e a b e n e f i c i a l 
a n d p r o d u c t i v e effect i n the l o n g r u n , b u t i n the 
i m m e d i a t e s i t u a t i o n , her g i f t is better h a n d e d to 
the r e a d i n g , t h a n the t h e a t r e - g o i n g p u b l i c . A s a 
c h i l d m u s t h a v e t w o parents , l i k e w i s e a p l a y . 
What Is To Be Done? p r o v i d e s ready evidence of 
its l i terary i n h e r i t a n c e f r o m p l a y w r i g h t s s u c h as 
G r u m b e r g , L o w e a n d C h u r c h i l l , but n o theatr i -
c a l p r o g e n i t o r is ev ident , a n d its p r o g n o s i s for 
s u r v i v a l o n stage is n o t g o o d . 
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